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RICHARDSON’S NE 


FOR THE 


PIANO-FORTE. 


Ap. Improvement upon all other. Instruction Books, in Progressive Arrangement, Ader |i 


apd Simplicity. Founded upon a New and Ori inal Plan, and Illustrated by a Serie: 3f 


PLATES SHOWING THE PROPER POSITION OF THE HANDS AND FINGERS. 
TO WHICH ARE ADDED THE RUDIMENTS OF HARMONY AND THOR@UGH BASS. 


; BY NATHAN RICRAROSON, 


ee THE AUTHOR’S PREFACE. 


Srxcw the publication of the Mopern Scoot, I have consulted many eminent composers and professors, in relation to its pian or system. While 
bestowing praise on it as‘a whole, they have invariably disapproved the difficult progressions, and the complexity of many important features, a lucid treatment 
of which, in a course of Piano-forte instruction, is so indispensable to the sure and rapid advancement of the. pupil. 

Becoming ‘at length’ satisfied of the truth of these criticisms, and convinced that great improvements might be made, and were obviously needed, I 
determined, if possible, to remedy the defects. Profiting by the experience and advice of the best practical teachers in the couutr~, I commenced a thorough and 
critical examination of my first Method, and finally concluded that the only remedy would be to bring out a new work on an improved plan, which I now offer to 
the public, confident that it will be found much more progressive and complete than any similar work extant. It embraces the principles of all other Piano-forte 
er pe books, and at the same time many new and important ideas are introduced, which I trust will be favorably received, and tend to give the New Merion a 
wide popularity. 

Specimens of the compositions of celebrated composers, such as Hiititen, Bertini, Czerny, Beyer, Clementi, Mozart, Heller, Dreyschock, Mendelssohn, 
Thalberg and others are interspersed, by the study and practice of which the student will gain a knowledge, and in some degree imbibe the styles of those eminent 
masters, instead of confining himself, as is often the case, to the monotonous practice of the etudes of one particular author. 

T have endeavored to take the straightest possible path to guide the pupil progressively, step by step, from the first rudiments of music, to the highest 
department of the art of Piano-forte playing I have avoided all unnecessary exercises, lengthy studies and uninteresting pieces, which are so often uselessly 
employed to enlarge and fill up a book. Most of the Exercises are modelled into the shape or melodies, to interest the pupil and make practice a source of 
pleasure, instead of discouraging him with dry examples and indifferent selections. / ; 

The plates illustrating the various positions of the arms, hands and ‘ingers, are selected from a popular treatise on the subject by L. KouLER, one of the 
highezt authorities among the modern professors of music in Germany. 

‘At the conclusion of the work, a chapter is devoted to the First Principles of Harmony and Thorough Bass, a department of music much neglected, although 
of the utmost importance to every one who is desirous of playing well, especially those who have it in view to make teaching the Piano a profession. The 
examples, exercises and explanations here given, will be found simple, interesting and instructive. By their acquirement the pupil will find an introduction to the 
works of the great masters much less difficult than had been supposed. 


This LAST AND BEST WORK of tts distinguished Author, és universally admitted to be Superior in Excellence to all other “Methods” 
“Systems,” and “Schools,” and THE BOOK THAT EVERY PUPIL NEEDS for the Acquirement of a Thopeygs ee 
Knowledge of Pianoforte Playing! It is adapted to all grades of Tuition, from the Rudimental Studies 
of the Youngest, to the Studies and Exereises of Advanced Pupils! 


w\ 


The following are selected from the many Testimonials in favor of “Ricuarpson’s New Mertuop,” received by the Publishers. Hundred 
opinions might be given ; but these will suffice to exhibit the general feeling respecting this admirable work. 


It is in this part of the work (five-finger and scale exercises) The exercises in this Method are so progressive, that the Rrewarpson’s New Method for the Piano-forte will probably 
that the heart of the whole matter lies, and Mr. RIcHARDSON task of acquiring a mechanism is rendered comparatively easy | supersede every other work of the kind now in use.—The Daily 
has done wisely to lay out his chief force in this. It would not}. and pleasant. The ‘‘ Amusements” seem to me to be remark- | Spy, Worcester. 
be possible, we think, to find a course of exercises more finely | ably ‘well calculated to lay a solid foundation for a concert One of the best arranged books for pupils learning the piano 
graduated. A matter of equal consequence, as bearing upon | performance of the very best piano-forte works Every true | that we have ever seen.—-The Morning Herald, Montreal, C. E. 
the education of a trae musical feeling and taste in the pupil, |; lover of music who uses this work will thank Mr. RicHaRpsoNn Where.there are a thousand works for the piano, it is hard 
is the selection of actual pieces of music, or music for itself, | for the introduction of those quiet and beautiful “Nocturnes”? | to say positively which is the best, because every work posses- 
2s a live-thing of beauty, with a soulis it, and not the mere | by Frecp and DreyrscHock.—T. BrIcHER, Teacher of Music, | ses some peculiar and striking excellence ; but, among all that 
dry bones and framewo:< ‘The pieces, from the smailest up- | Boston. we have seen, RicHarpson’s New Method holds a conspicuous 
waids, meeting the young traveller each at the right point in For my own part I deem it highly preferable to any other | place on the ground ef solid and enduring merit.—The City 
his toilsome ascent, are unexceptionable in point of taste and | piano instruction book extant. Its general arrangement 1s | Item. Philadelphia. 
style, and there are many of great beauty.—Dwight’s Journal | admirable, and the exercises from the ‘‘ Elements of Notation” To beginners, and in fact thore who have taken lessons, we 
of Music, Boston. : to the grand finale are natural and progressive.—E. C. Howe, recommend the purchase of RicHarpson’s New Method for 
Mr. Ricnarpson seems to have mingled those judicious | Teacher of Music, New York Confereace Seminary. the Piano-forte, a book which is an improvement on all other 
sweets cf ** amusements ” with his pill of necessary drudgery, T have examined it thoroughly and think it superior to every instruction books, and one that is highly recommended by the 
which are calculated to reconcile the ear, fortify the patience, | work for the Piano I have seen. It greatly lightens the taskof | Syracuse M usical Academy as being the best published.—Daily 
and sweeten the temper of those subjected to househoid piano | both teacher and scholar, and is really entertaining through- | Journal, Syracuse. N.Y. 
practice. "For this reason, we do not shrink from his many | out. I recommend it to my fellow teachers.—S. L. PeckHaM, The thorough manner, the concise and lucid treatment, in 
leafed book—knowing that its bulk means more pleasure than | Teacher of Music, Wakefield, R. I. which every thing relating to the matter’ is disposed of is one 
pain, more music than dissonance, more recreation than RICHARDSON’s New Methed I have used since its publication, | of the chief recommendations of the work. The usually ver- 
tedium.—Musical World, New York. with the greatest suceess, and experience teaches meit is not | bose explanations and complication of technical terras are 
‘A Method is not for artists, but for beginners who want to | only the best, but the cheapest work for the Piano Forte ever | avoided; and common sense, plain talk, and brevity are sub- 
become artists ; and as Mr Ricuarpson’s New Method answers |- published.—Henry MEaxIN, Music Teacher, Albion College, ; stituted.--The Daily Journal Boston. 
_ this purpose, it is the right one, and deserves our hearty recom- | Albion. Michigan. We have given this new work a thorough examination. and 
mendation.—Musical Review, New York. I consider Ricarpson’s New Method for the Piano the very must pronounce it the best course of instruetion for the piano 
This work cannot fail to insure a most satisfactory progress | best instruction book forevery pupil whodesiresto make rapid | that we haveever seen. Itis more progressive and complete 
in the art of playing the piano-forte, if used with intelligence | and thorough progress’ in acquiring practical knowledge of | than any similar work extant.—The Advertiser, Chattanooga, 
and practised with diligence; and itis sufficient to say, that it | playing. —H. F. CuaLaupka, Music Teacher, Coburg. C. W. Tenn. : 
seems to me to combine everything of value asa Method, in the This new work is having an unprecedented sale, and it must There is no text book for the student of the piano at alleom- 
present advancement of piano playing, heretofore scattered | for a long time retain its superiority —Christian Freeman. | parable in value to this. We most cordially recommend it as 
among @ dozen or more Methods of different authors, and it Such of our readers as desire a really good piano instruction | superior to all others--an opinion which an intelligent mnsi.al 
must speedily supersede all other Methods now in use.—A. T. | book will do wellto order acopy of RIGHARDSON’s New Method. | community are indorfing in a substantial manner.—-The New 
Troup, Teacher of Music, New Bedford, Mass. It is all that it is represented to be.—Godey’s Lady’s Book. Covenant, Chicago, Tl. 
T consider it the highest perfection of anything in the shape It #8 perfect in its plan; and, after careful examination, we This work {s distinguished by great and peculiar excellen/ 
of an Instruction Book for the Piano, being a complete guide | have no hesitancy in recommending it to our readers as posses- | It embodies in aclear and useful form all the resn)ts of Jake 
for those desirous to become accomplished performers.—J. | sing many merits not claimed by other works of the kind. | cal practice. Tt is full and explicit in all the. 
Betiak, Teacher of Music, Philadelphia. Daily Herald, Cleveland, Ohio. ‘ and definitions, succeeded. by a gradual s 
J have no hesitation in saying, that for instruction on the RicHarpson’s New Method is certainly among the best works exercises interspersed by beautiful Jittle comport 
piano no work of equal merit has ever come before the public. | of the kind extant. It embraces the principles of all other | the tedium of musical practice is very much 
—C. H. Lozur, Teacher of Music, Rogersville, Tenn. piano-forte instruction books, while many new and important | Moravian, Bethlehem, Pa. 
jdeas are introduced.—The Tablet, New York. 














Teachers and Scholars can order this work with perfect reliability upon its being, in every particular, all that it is represented to be. Two editions are} i 
_ one adopting American, the other Foreign Fingering. When the work is ordered, if no preference is designated, the edition with American Fingering will be sent. 


(c= Be sure that in ordering it you are particular in specifying the “ NEW METHOD.”.. Price, $3.75. Mailed, post-paid, to any address. Sold by all 
Music Dealers. A aritical analysis of this work sent free to any address. 


Oliver Ditson & Co., Boston: C. H. Ditson & Co., New York. 


a@z~ 150,000 Copies of this work have already been sold, and the sale, which is steadily increasing, is now at the rate of 25,000 per year..6Y 
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Weber’s Theory of Musicat Composition. Treated with a 
view to a Naturally Consecutive arrangement of Topics. _ Translated 
from the third enlarged and improved German edition. With Notes. 


By James F. Warner. 2 volumes. $6.00. 


Woodbury’s Elements of Musical Composition. With 
~ rules for arranging Music for fall Orchestra and Military Bands. By 


1. B. Woopsury. 75 cents. 


Guide to Musical Composition. For those who desire in a 
short time and without a teacher to acquire the art of inventing Melo- 
dies, and of providing them with suitable accompaniments. Especially 
of composing the easier kinds of musical pieces. By Heinricu 


Woutrauer. Translated by J.S. Dwieut. Cloth, $1.25. 
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Johnson’s Harmony. Practical Instructions in Harmony, upon 
the Pestalozzian or Inductive System ; teaching Musical Composition 
and the Art of Extemporizing Interludes and Voluntaries. This work 
is designed for “new beginners.” It-imparts a knowledge of Har- 
mony by exercises which the student is to write. The utmost sim- 
plicity of language has been used in the explanations. By A. N. 


Price $1.25. 


JOHNSON. 


A New Manual of Thorough Bass, and Text-Book of 
Musical Theory. 
Mendelssohn Musical Institute, Boston. 


By Epwarp B. Otiver, Principal of the 
For beginners, and even for 
advanced scholars as a book of -reference, it will be found invaluable. 


a 


Price, in cloth, 67 cents; boards, 50 cents. 


First Steps in Thorough Bass. In Twelve Familiar Lessons 
between a Teacher and a Pupil. Price 75 cents. , 


Being Fifty Preliminary Exercises, consisting of a Bass and Melody; 
This is one of the finest 
works on Thorough Bass extant. Price 75 cents. 


Bui rowes’s Companion to Thorough Bass Primer.. 
» which is added a Key to the Exercises. 
| 


Elements of Thorough Bass and Harmony. - Designed 


for the use of Schools, Classes, and Conservatories, and as an aid in 


acquiring the ART OF PLAYING CHURCH MUSIC, and of extemporizing. 
By L. H. Sournaxp. 


Cloth, 67 sents; boards, 50 cents. 





Valuable Music Books published by Oliver Ditson & Co., Boston: C. H. Ditson & Co,, New York. 


_ Sent, postage paid, on receipt of price. 











PRIMERS, DICTIONARIES, AND THEORETICAL 
WORKS. 

Calcott’s Musical Grammar. In Four Parts. 

II. Melody. IV. Rhythm. 


small compass the leading principles of Music. 
Price $1.00. 


I. Notation. 
III. Harmony. Containiag within a 


By Dr. Catcorr. 


Clarke’s Musical Catechism. Design}! ‘ar the assistance of 
Teachers of the Piano-forte. Prepared fro®Vs' -One Hundred and 
Eighth English Edition. 38 cents. 


Five Thousand Musical Terms. <A Complete Dictionary of 
Latin, Greek, Hebrew, Italian, French, German, Spanish, English, and 
such other Words, Phrases, Abbreviaticns, and Signs as are found in 
the Works of all eminent Musical Composers. By Joun S. Apams. 


‘Boards, 75 cents. 


Lenhart’s Elements of Music. A clear and systematic arrange- 
ment of Rules for the Piano-forte. 


Guide to Practice, and Czerny’s celebrated Letters on the Art of 


To which are added Burrowes’s 


Playing the Piano. 50 cents. 


An aid to teachers 
By Dr. -ALotra 


Marx’s General Musical Instruction. 
and learners in every branch of musical knowledge. 
Brernuarp Marx. Cloth, $2.00. 


This is a translation of one of the most valuable theoretical works on 
the science of music published in Germany. 


Materia Musica: or, Materials for the Pianist. A 
Class Book, containing the Principles of Music applied to Piano-forte 
Playing, adapted for Private Tuition, but more especially arranged for 
the Use of Schools for Young Ladies, Normal Schools, and other 

y 75 cents. 


Seminaries of Learning. By J. C. ENGLEBRECHT. 


Moore’s Complete Encyclopedia of Music. Elementary, 
Technical, Historical, Biograpliical, Vocal, and Instrumental. Em- 
bracing a complete history of the science from the earliest time to the 
present; a very. full and comprehensive musical biography of more 
than four thousand distinguished musical celebrities and composers, 
The author has endeavored to present all the necessary information 
which may be required by those who wish to arrive at eminence as 
vocalists or musicians ; and he has given a description of, or direc- 
tions how to use, all the known musical instruments; with more than 
two hundred short yet important essays upon various subjects connected 
with the art and science of music, and almost every subject to which 
the attention cf the musical student should be directed. By Joun 
W. Moore. Cloth, $6.00. er 
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Oliver’s Text-Book. By E.B. Ourver. Cloth, 67 centa- 


Outline of Musical Form. Designed for Musical Set. 
Treatise on Symmetny andyMnsicm Form, Rhythm, Mele 
The Song Form, Rondo, Sonata, Ecclesiastical For 3 
S. B. MarHews. 60 cents. 


The Tuner’s Guide. Containing a Complet 
the Piano-forte, Organ, Melodeon, and Sera’ 
specification of defcets and their remedies. 6: 






For Singers!/ For Piano-Forte Players! For Reed-Organ Players! 
eto 
THE HISTORY OF 


Thirteen Valuable, or Invaluable, Music-Books 


Ie” Sent, Postpaid, on Receipt of Retail Prices. —% 


A FEw years since, it occurred to Ottver Ditson & Co. to ‘collect in book-form the most popular and valuable of their Piano 
Pieces. Immediately the taste and judgment of Musical Experts, and the valuable experience of the Salesmen, were put in requisition. 
A large number of pieces were designated, and of these the best selected: so that, when “Tur Home Cixccs, Vor. L.,” was pub- 
lished, it was found to contain, not, perhaps, the most severely classical, and certainly not the most difficult, pieces of the period, but 





those which were bright, cheerful, popular, — in fact, the favorites of the preceding ten years. 
From similar motives, and in a similar way, other books were from time to time issued; until now, in 1872, the great 





Each Book contains from 200 to 
225 pages of Music. 


HOME CIRCLE SERIES 





The pages are of 
SHEET-MUSIC SIZE. 


— 





Contains the following thirteen books, each complete in itself, and constituting, with the others, a most valuable Musicau Liprary :— 


HOME CIRCLE, VOL. I. 


INSTRUMENTAL. 


The book that gave a name to the series. Large number 
of easy pieces, with a few more difficult. Excellent as h 
book of recreations for learners, Price, in boards, $2.50; 
cloth, $3.00; full gilt, for presents, $4.00. 


GEMS OF SACRED SONG, 


VOCAL. 


A grand book for Sunday evenings, Price, in boards, 
$2.50; cloth, $3.00; full gilt, for presents, $4.00. 


HOME CIRCLE, VOL. IIl.; 


THE PIANISTS ALBUM. 


INSTRUMENTAL. 
Contains the choicest pieces published since the appear- 
ance of Vol. II. Price, in boards, $2.50; cloth, $3.00; full 
gilt, for presents, $4.00. 


OPERATIC PEARLS. 


VUCAL. 


Seleeted by experienced Opera-Goers. These Songs con- 
stitute the staple of all concerts and other entertainments 
consisting of Operatic Music. Price, in boards, $2.50; cloth, 
$3.00; full gilt, for presents, $4.00. 








THE MUSICAL TREASURE. 


VOCAL AND INSTRUMENTAL. 


The latest. Has already received the highest commen- 
dations. Ballads, Sacred Music, Student Songs, Opera 
Songs, Comic Songs, and a fine seleetion of Instrumental 
Music. Price, in boards, $2.50; cloth, $3.00; full gilt, for 
presents, $4.00. 


THE SILVER CHORD. 
vVocaL. 
A great variety of songs of all kinds. One of the most 
salable volumes. Price, in boards, $2.50; cloth, $3.00; full 
gilt, for presents, $4.00. 





Kecently added to the Home Circle Series, August, 
1872, making the ‘‘ baker’s dozen,’’ or 13 books, 


/ 


Brought’ out “ after the Jubilee,” in consequence of the 
greatly increased popularity of “Strauss Music.” 250 pages 
packed full of the most brilliant and (all over the world) 
most popular Danee Music. In price and style uniform 
with the other books. Sells superbly. é 





WREATH OF GEMS. 


. VOCAL. 
Similar in character to the Silver Chord, of which it may 
be said to form the second volume. Price, in boards, $2.50; 
cloth, $3.00; full gilt, for presents, $4.00. 


GEMS OF GERMAN SONG. 


Rightly named. Harmony and melody built up with a 
skill and care which belongs only to Deutschland. Ger- 
man and English words.. Price, in boards, $2.50; cloth, 
$3.00; full gilt, for presents, $4.00. 





HOME CIRCLE, Vol. FI. 
INSTRUMENTAL. 

Similar to Vol. I., but is distinguished by the insertion 
of a large number of easy 4-hand pieces. A very conve- 
nient book for teachers. Price, in boards, $2.50; cloth, 
$3.00; full gilt, for presents, $4.00. 








Gems of Scottish Song. 


VOCAL, 


All collections of Scotch Airs have been rans ~ 
form this choicest of all the collections. Price 
$2.50; cloth, $3.00; full gilt, for present, $4.00, 


Home Circle, Vol. IV.; 


OR, 


Piano-forte Gems, 
© INSTRUMENTAL. 
Contains the most popular pieces published since the 
appearance of Vol. III Price, in boards, $2.50; cloth, $3.00; 
full gilt, for presents, $4.00. 


SHOWER OF PEARLS. 
VOCAL DUETS. 


The uumber of talented Duet-composers is not large. 
Here we have the best works of the best authors. Price, 
in boards, $2.50; cloth, $3.00; full gilt, for presents, $4.00. 


‘Il the above contain songs and pieces condensed and compressed as much as they can be without injury ;. the object being to give the purchaser the greatest 
ntity of good music for his money. The books that have Duets or other Jong pieces have nearly 100 between the covers; and, where airs and short 
iuded, 125 to 160 arc in a volume. These pieces wouid, if bought one by one at retail, cost nearly Four Hundred Dollars. As it is, « 


E COMPLETE LIBRARY MAY BE BOUGHT FOR THIRTY-TWO DOLLARS. 








No better present for a Musical Lady than one of the gilt bound volumes. 
No better Wedding-Present than the whole Library. _ : . 
No better aid to the éntertaining of eompany in Parlor, Hall, or Vestry, than a mumber of these fine books ready for use on the Piano or 


Reed-Organ. 
OLIVER DITSON & CO., Boston. 
ES H. DITSON & CO., New York. 
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NOW BANJO BOOK: 


CONTAINING 


FULL AND COMPLETE INSTRUCTIONS FOR LEARNING TO PLAY THE 


BANCO WITH, OR WITHOUT A TEACHER ; 


ALSO, A VERY CHOICE COLLECTION OF 


POPULAR SONGS AND BALLADS, 
PLANTATION SONGS, JIGS, REELS, WALK-AROUNDS, 
Hornpipes, Polkas, Waltzes, Banjo Solos, &e., 


ARRANGED EXPRESSLY FOR THE USE OF PUPILS AND AMATEURS ; 


Being the very best Selection of Banja Music ever presented to the Public, 


By JAMES BUCKLEY, 
(OF BUCKLEY'S SERENADERS.) 


NOTE—Many ofthe Jigs, Reels, and other Dances in this book can be played upon the Violin. 


BOSTON: 
Published by OLIVER DITSON & CO., 277 Washington Street. 
NEW YORK: C. H. DITSON & CO. 





Entered according to Act of Congress in the year 1860,. by 
FIRTH, POND & Co., 
in the Clerk’s office of the United States District Court, of ‘the Southern District of New York. 














PREFACE. 


_——w 





} . Or late years, no instrument has become more suddenly popular than the Banjo. It may be added that few are so 


ithe understood, or properly played, or are so capable of producing the pleasure always derived from a correct per- 


ormance. 
The object of the present work is to provide for a great want which has heretofore been experienced in this respect, 


and afford a system of instruction so simple and effective, that any person wishing to learn the Banjo, can understand 
its fundamental principles at once, and become an adept performer in a very short time. 
The long experience of the author, who is the father of the Bucxieys’ Serenavers, his success with hundreds of pu- 


pils, aiso the fact that the great THaLBERG, when in this country, gave the instrument and Buckley’s method of instruc- 





tion, a considerable portion of his time and practice, is the most conclusive evidence of his ability, both as author and 


teacher, and he believes this opinion will be fully borne out by the reception and result of the present work. 


THE AUTHOR. 
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Rudiments of Music, 


Directions for making Banjos, 


How to string the Banjo, 
How to fret the Banjo, 








TABLE OF CONTENTS. 





Position and method of holding the Banjo, 


How to tune the Banjo, 


Notes and characters used in Musto, 


Complete finger-board for the Banjo, - 


Length or proportion of N sea 


Dotted Notes, - - 
Table of Rests, Ss - 
Measures and Bars, - 
Time, - - - - 
Examples of Time, - 


The Sharp, Flat, and N atural, 


The Pause, - 
Fingering, 
Gamut in the Key of A, 
Gamut in the Key of E, 
First and second Example, 
Positions, - - - 
Common Chords, - 
Lessons on Time, + - 
Abbreviations, - - 
Buckley’s Juba, - = 
Chromatic Scale, « 
Exercise in two-four Time, 
. “ six-eight Time, 
Jubas, - - - 
Lesson on Harmonics, - 
Ramsey’s Waltz,- = - 
Matthew’s Waltz, - - 
Bill Newcomb’s Jig, - 
Tom Brigg’s Jig, -  - + 
Leverett Jig, - - 
Bell Jig, - - - 
Lincolnshire Jig, = - 


Stephen in search of his Mother, 
Solo variations on Positions, 


Yankee Doodle, - - 
Price’s Waltz, - - 
Jig Hornpipe, - 
Parker's Best, - 


Jig from French Quadriles, - 


Stop Jig, - - 
Bryant’s 3 Ji ig, - - 
Rattlesnake Jig, - = 


Buckley’s or Green Corn Jig, 


Fancy Dance, - - 
Boston Jig, - - 
Skiowa Jig, - - 


Joe Sweeney's Jig, - 
Jim Crow Jig, - - 
Fairy Dance, - - 
Prince’s Jig, - - 


WODBDOOOODMDsAIAIAMAAAC 


Harper’s Jig, - 
Cane Brake Ji on - 


Philadelphia Walk Around, 


Parker’s Jig, - 
Buckley’s Jig, - - 
Whelpley’s Jig, - 
Hobson’s Jig,” = 
Buckley's Danish Walt, 
Spanish Dance, - 


Campbell’s Jig, - 


Essence of Old Virginia, 
Raccoon Jig, - - 
Corn Husking Jig, - 
Clark’s Waltz, . - - 
Waltz with Variations, - 
Varsovienne, - 
Japanese Grand Marchi, 
Tobacco Jake Jig, - 
Money Musk Reel, = 
Betsey’s Night Cap, 
Arkansas Traveier, + 
Harmonic Waltz, - 
Rapahanock Jig. - = 
Violet Mazurka, - 
Buckley’s March,- —- 
Wild Flower Mazurka, 
Hail Columbia, . - 
Unsworth’s Giggle Toot, 
Marsellaise Hymn, - 
Leavitt’s Polka, - 
I’m off for Brighton, - 
Rail Road Polka, - 


James Buckley’s Fancy Bele, 


The Tycoon Jig, - 
Dan Bryant’s Waltz, - 


Picayune Butler’s Harmonic Jig, 


Original Essence, - - 


Ever of Thee, - - 
Strawberry Girl, - - 
Ninth Avenue Jig,  - 
The Deep Blue Sea, - 
Come dwell with me. 
Land of Canaan, - - 
Kiss me quick and go, 
Rail Road Conductor, - 
Walk along Joe, - 
Deacon Buckley’ 3 Jig, 


Buckley’s Copenhagen Reel, 


Peeping through the Cellar Door, 


Old Dan Emmett’s Wale 
Molly Bawn, - 
Chuckle Jig, - - 
Where are now the hopes, 
Leavitt’s Duff Polka, 

I'd choose to be a Daisy 


Leavitt’s Waltz, - - 


Dixie’s Land, - - 


The Glendy Burk, - 


Hard Times are come again, 
Leavitt's Irish Jig, - ‘ 


The Poor va soarelng Boy: 
Bonny Jean, - 

The Selim Smiter, - 
Hard Times, - - - 


One String Waltz, - 
Spanish Waltz, - 
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56 
58 
60 
61 
61 
62 
63 
64 
64 
65 


Violin Jigs, Reels, Schottischs and Horny 


| R. Bishop’s Hornpipe, - 


Jake Bacchus’ Jig, - = 


Dr. Hecéock’s Jig, - 


Dutchman’s Corner Jig, + 


Gantz Jig, - + - 
Gas Light Jig, - 
Fisher's Jig, - 
Major’s Jig, - - 
Butcher’s Jig, : - 
Fireman’s Jig, - = 
Newton’s Jig, - 
Power of Music, 
Sanford’s Jig, - 
Great Eastern Jig, 
Pea Patch Jig, - - 
Hall’s Jig, - - 
Aunt Sally's Jig, - 
Jeffrie’s Jig, - 
Bunch Jig, - - - 
Empire Hornpipe, = - 
J. Mullin’s Schottisch, - 
Dick Sliter’s Reel 
Phil Isaac’s Jig, - - 
Jake Bacchus’ Reel, - 
Gotham Jig, - + - 
King of all Reels, - 
Bacchus’ Favorite Jig, 
Japanese Tommy’s Reel, 
Root Hog or Die, - 
New London Reel, - 
Peel’s Jig, - 

Bennett’s Favorite Reel, 
Simmon’s Reel, -  @ 
Camptown Reel, : 
Connecticut Reel, - se 
New York Reel, 

Walk Around, - . 
Hoboken Reel, - 
Buckley’s Favorite,  - 
Tullochgorum, - 


65 
66 
66 
67 
67 
68 
68 
68 
69 
69 
69 
70 
71 
il 
71 
72 


720 


73 
73 
73 
74 
74 


i anil Gaal 


f 


f 
' 











Aut musical sounds vary according to pitch, or tone; 
and in order to express a sound that may be high or low, we 
use what is called 

A STAFF. 


This Staff consists of five parallel lines, and all tones 
are expressed by characters written either upon them, or 
the spaces hetween them. 

The under line is designated as the first line, and the 
space between the first and second line as the first space. 


‘There are five lines and four spaces, which are named as 
follows : 











ae t____ fourth space. 
3—__—___—_ third line. 3 third space. 
2—-—_—_———<sevondline. 2 —_—__—~ sevond space. 
+————_——_— frst line. pean first space. 





When we wish to express a sound that may be higher 
or lower than those which occur upon the staff, we use 
what are termed 


ADDED, OR LEGER LINES. 


These lines are used either above or below the staff, ac- 
cording to the pitch or tone we wish to indicate. 

At the left hana of every staff we use a character called 
a Clef. ‘There are two Clefs in general use; the Treble 
Clef, and the Bass Clef, which are used as shown in the 
following examples : 


Semibreve, or whole note, Minim, or half notes, Crotchets, or quarter notes, 


== le eA ROME ee oe ae a = 




















Count ioe tac. beant two auc. Weiths ons Pasa” 


TREBLE, on G CLEF. BASS, OR F CLEP. 


—— 


All music preceded by the Treble Clef can be used by 
the Violin, Flute, Accordeon, and other high-toned instru- 
ments: it is used, also, for the right hand in all music writ- 
ten for the Piano Forte. ‘The Bass Clef is used only for 
the Violoncello, Bassoon, and other Jow-toned instruments, 
also for Bass voices in vocal music, and for the left hand 
in music for the Piano Forte. ‘Thus, it will be observed, 
the Bass Clef is used to indicate the low tones, and the 
Treble Clef.to express the higher sounds. 

Music that is written for the Piano Forte is always con- 
nected by a Brace, the Treble Clef always being situated 
above the Bass. 


——————~74_s The Brace is also used [SERSaAERETEE 
=== =] to connect any number of =] 
mae staves that may be requir- aoa 
ed to constitute a score, 
and, therefore, two or more 
Treble Clefs may be con- 
nected as well as any f- 
——_—-———F number of Bass parts. is 











Notes, or Characters used to express the Length of Sounds. 


As every sound varies in regard to duration, we are re 
quired to express the same by characters called notes. 

The longest sound in general use is called a whole note, 
which is expressed by this character (@), the sound of 
which is continued while we can count four. Other notes, 
with their relative value, names, etc., will be found in the 
following table. 


Quavers, or eighth notes, Semiquavers, or sixteenth notes. 


TSE SY 


——— ee ae 





4 


1 2 3 4 i 2 3 
Count one to every two. * Count one to every four. 





‘oud’ alee side 


Men reeie we 





: 
é 
z 
= 
a 
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All notes of shorter duration are expressed by an addi- 


ee. 
tional bar across the stems, thus thirty-second notes ; 


2 @ : 
and thus for 4 sixty-fourth notes. A single eighth note 
o @ a 
is written thus, / or ¥; a sixteenth thus, ¢ or . itis 
e o 
only when a succession of similar notes appear that they 


re tied with bars from stem to stem, thus, J oe zi or 
eee 


——— 

lt matters not whether the stems be made to turn up- 
ward or downward, the situation of the body of the note 
determines its tone. We frequently observe them written 
as in the foregoing examples, but in vocal music each syl- 
lable is particularly provided for by a precise division of 
the stems or ties. 


pe 


[ 


42>) 
Directions for making Banjos. 


The length from the extreme edge of drum to the nut 
to be 34 inches; from the thumb peg 8 inches. This peg 
should be placed in the handle from the side, instead of un- 
derneath, making it easier in playing on the positions. 
‘The handle must be perfectly straight, and 1} inches wide 
at the nut; the finger-board must be perfectly level, or the 
strings will jar on it. The drum must be 14 inches in 
diameter, and 3} inches in depth: the screws around the 
drum should not exceed 3th of an inch in thickness, and 
be 14 in number : the thickness of the iron band around it 
to be about the substance of a ten cent piece. In making 
the bridge be careful to have the feet turn towards the 
centre, instead of the way they are generally made. | This 
will add considerably to the sound, and place it one inch 
nearer the tail piece than the centre of the drum. No 
more pressure should be used on it than is necessary to 
keep it in its place. The skin should be a premature calf- 
skin,—this being extremely thin and transparent. Always 
select a thin skin, as it is impossible to obtain a good tone 
from a thick one. This should be drawn over the drum 
so tight that the bridge will not indent it. By rounding 
the edges ot your drum, it will enable you to draw the 
skin much tighter, without fear of cracking. 

The bridge should be made of soft pine wood, as the vi- 
bration is much better. Capo d’Astros are used when it is 


requisite to put the Banjo higher, and tune the 5th string |’ 


accordingly. 


<> 
How to string the Banjo. 


The strings should be the same distance apart-as on a 
Guitar. For the first string get a very fine Ist Violin 


of Music. 


string ; for the second a very small 2d; for the third get 
either a small 3d, or a large 2d; for the fourth get the 
smallest 4th you can ; the fifth must be a little thicker than 
the first string. It would be better, where practicable, to 
use harp strings, the violin strings requiring more care in 
selecting, owing to the thickness not varying so much, 
from the fact of the violin being tuned in 5ths, whereas 
the Banjo is tuned in 3rds and 4ths. 


— SS 


How to Fret the Banjo. 


Great care must be used in doing this. The distance 
between the nut and bridge must be divided into 18 equal 
parts. After putting your first fret on, then again divide 
the space between this and the bridge into 18 parts; put- 
ting your second fret on, then again divide from the second 
fret to the bridge into 18 parts, and so on until you have 
as many frets on as you require. ‘The bridge, of course, 
must always be kept stationary. ‘The frets are all to be 
put the entire width of the finger-board, with the excep- 
tion of the 2nd, which only crosses the 2nd, 3rd and 4th 
strings. On the Ist string you must. have a small fret an 
ith of an inch nearer the first fret. 

The wire, made expressly for frets, can be obtained only 
of the publishers of this book. ; 


—_—=< SS) > 


Position and Method of holding the Banjo, 


Tue performer should sit in a natural, easy, and erect 
position. The hoop, or body of the Banjo should rest on 
the right thigh, close to the body, so that the wrist of the 
right will come directly over the bridge, the thumb over 
the fifth string, and first finger bent over the first string. 
The arm at the joint of the wrist must be held still; the 
hand must be limber at the joint of the wrist. The neck, 
or handle of the Banjo should rest in the left hand, be- 
tween the thumb and first finger, usually termed the fork 
of the hand. ou 

Like all other instruments the. Banjo can be played in 
all keys; but some are more particularly adapted to it 
than others. The most suitable are the keys A and Ej 3 
Fg Minor is also a very good key: and CE Minor. 


<x O Oe 


P-, 


; How to tune the Banjo correctly by Ear or by Note, 


Tue first thing particularly requisite is to have the Ban- 
jo in tune ; to get the correct tone and volume of sound, 
and have it best adapted to the voice. It is pitched to 
play in the key of E, four sharps, and A, three sharps, 
which are the natural keys for: the Banjo, although: it oan 
be played in any other key, but not with the same-ease. 


‘ 


\ 


Caos 
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| The bass, or fourth string, must be A, the third string E, 
a | the second string G sharp, the first string BG, the fifth, or 
a j thumb string, Eg, an octave higher than the third string, and 
3 is the same note as the first string on the Violin. 


Commence tuning the short, or thumb string to Ef.or 
as.near.as you can get it. Then place the second finger 
of your left hand on the first string at the fifth mark, or 
fret, from the nut across the finger-board, which isEf,(and 

; is marked for the second finger,) and tune it to sound like 

= the short string. 

, ‘Place the second finger on the second string at the third 
mark across from the nut, and tune it to the first open 
string, then your second, first, and fifth strings will be in 

~ tune. 
Place the second finger on the third string, at the fourth 
mark across, and‘tune it to the second open string. 

«Place your second finger on the fourth string, or bass, at 
the seventh mark, and tune it to the third open string, and 
your banjo will be in good tune. 

When the Banjo is in tune, the following notes are made 
on the open string: 








P 4 A E°  G¢ p E 
CN ee ee a ee ee 
_———— 
pe ae 3rd a 2nd open. lat « open. 5th open. 
oe Thumb string. 


4th string open 


To play m the keys of D and G, tune the thumb string 


G, D, F'sharp, and A, at the nut. ize 

“>. N. B. In playing banjo style, the notes must not be 

Pa) icked up with the finger; they must be made by striking 
Je gee @down with the back or side of the finger nail of the first fin- 
é 





er, the side next:the middle finger. 

D sharp, on the first string, is sometimes made with the 
little finger, and sometimes with the first of the left hand, 
as the tunes may require. 

This mark §% is called a Sign, when it occurs for the 
second time, we must return to where it previously occur- 
red, and proceed to the pause ~\ which is placed over a 
double bar at the conclusion of the piece. . ‘The word Bis 
over any number of bars, signifies repeat ; it is sometimes. 
accompanied with dots at the bars, Bis 





always with a line that embraces the pane a0 ne 

entire strain which needs repetition, [é= tes] 

thus : Seat ae 
—$< >> — 


Notes, Characters, &c., used in Music. 


Musical sounds are expressed by certain characters called 

notes. These notes, seven in number, are denominated by 

the first seven letters of the alphabet, viz: A, B, C, D, E, 

F, G, and are placed on a stave composed of five lines and 

four spaces, either on the line or in the spaces hetween the 

} lines. Sometimes the notes extend above or below the 
. stave; the additional lines that are used are culled ledger 
lines above or below the stave: : oo: 





to D, and the other strings accordingly ; -which will bring 





COMPLETE FINGER-BOARD FOR THE BANJO. 


me FROM THE 








WCF 
ba) 
Lal 
Qa 
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| 
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BRioce 
3RO 
BRIDGE 


pub 
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ADDITIONAL, OR LEDGER LINES 


NOTES ON THE LINES. NOTES IN THE SPACES. <gs 2 = 


aes Ss) SS ESS 














Semiquaver. Demisemiquaver. 


A semibreve. Minim. Crotchet. Quaver. 
i} 


The Length and Proportion they bear to each other are as follows: 


is as long as two minims oe A minim is as long as two crotchets 
CI EG: 


or as four crotchets ee] A crotchet as two quavers 


or eight quavers — __ ff 2 —— A quaver as two semiquavors 














o& thirty-two demisemiquaver. 





Dotted Notes. 


A dot increases a note half its length, for example: A dotted crotehet [ —— f= —F is equal to 3 quavers ase 
oe 
cemibreve, thus = =] ates —— 


is equal to three 
<a ry | A dotted hall ==5 semiquavers a --—#-8- renee 
4 Sas ota is equal FE = ae 
3 coals F Le ] 
= a - 





i 
| 
{ 
i 
' 
| 
{ 
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of Musi = a) 


Table of Rests. 


The Rest implies silence to the performer, agreeable to the quality of duration of the rest. 


Crotchet rest. 


Semibreve rest. Minim rest. 





a 


Measures and Bars. 


Every piece of music is divided into short and equal 
portions called measures, by small bars drawn perpendicu- 


larly across the stave, or staff. 


Repeat this Bar. Bar. Measure. Bar. Bis. Repeat. 


A piece of music is divided into strains by the use of the 
double bar. When dots are placed before the double bar, 
they show that the previous strain is to be repeated. When 
after the double bar, that the strain following is to be re- 
peated. 





Double bar with dots before. Double bar with dots after. 


1 Ek 


<a> 


Double bar. 





Time. 


There are three kinds of time, viz : common time, when 
each measure contains two, or four equal parts, and triple 
time, when each measure contains three equal parts, and 
compound time, when each measure contains six, or more 
parts. Common time is warked by the letter -G@ and by 
figures. ‘Triple and compound time by figures only. The 
letter -@; signifies that each measure contains the value of 
a whole note. 

When figures are used, they signify that each measure 
contains such fractional part of a whole note as the figures 
indicate, thus: 


SSS =— 


The upper figure shows the number of parts, or counts ; 
the lower figure the kind of note to each part, or count. 





Semiquaver rest. 


Demisemiquaver rest. 


Quaver rest 























Examples of Time. 


; 1234 = 12 _ 34 me. 2 3 4 
a, = ee aa] 
So =: Sa (TRO sae aca 

2 AME ee Be FB 

[ oe ee ee a Pen 
= A ERE PE aa 





=> 


The Sharp, (#)Flat,(b) and Natural(.) 


The sharp is a sign which raises a note a semitone, and 
the flut lowers a note a semitone, and the natural restores 
a note that has been effected by a sharp or flat to its orig- 
inal sound. A sharp or flat placed before a note, is called 
an accidental, and affects all the notes of the same name 
throughout the bar in which it occurs, When sharps 
or flats are placed at the beginning of a piece of music, 
they effect all notes of the same name throughout the piece. 
The sharps or flats at the beginning of a piece, are called 
the signature. 

There are as many sharps and flats as there are notes. 

The sharps are placed, beginning with F sharp, by fifths 
ascending and by fourths descending, .'The flats are placed, 
beginning with B flat, by fourths ascending, and by fifths 
descending. 

—e>—-—— 


The Pause, &c. 


The pause “ is placed over notes and rests, and denotes 
that the performer may dwell upon the note as long as he 
thinks proper. When a pause is placed over a douhle bar, 
it shows the end of the piece. Da Capo or D. C., indi- 
cates that the performer must begin the piece again, and 
end at the first double bar, or continue to the word jine. 
The sign, & indicates that the performer must return to 
the first sign and end as in the D. C. : 


=> 
‘ The Fingering. 
The x has reference to the thumb. 
The figures and letters above the staff have reference to 
the right hand, and those below have reference to the left 
hand 
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Gamut in the Key of A, three Sharps. 


Fitth string. ; Fourth string. Third string. 7 Second “string. First string. Second position. Third position. 
| Left hand, is Open. 2d. f. 2d. 9 4th. Open. 2d. Open Ist. Open. 2d. 4th. 2d. 4th. 2d. peal 











(Os eee Seer a | 


Right hand, thumb = 1 + —- —£ FE GE A B C# D E FE Ge A 


Gamut in the Key of E, four Sharps. 


Fifth string. % Fourth string. Third string. “Second ‘string. First string. Second position, Third position. 
a Open. 2d.f. 2d. f. 4th. Open. 2d. Open Ist. Open. 2d. 4th. 2d. 4th. 2d. 4th. 


=e —_—_@—,—_2—_ 


ee ee ee 


thumb. “< taal of bt FE GE 5; A B CE Dz 











As the thumb of the left hand is never used, when the | second finger on the second fret and first string, marked C 
“first finger and thumb is mentioned, the performer will | sharp. Right hand: -have the wrist directly over the 
know it is intended for the right hand. bridge, touch the first string with the back of the nail of 
the first finger, and the thumb-string immediately after with 


een the end, or ball of the thumb, x raise the fingers up and 
' repeat the strike. 
First Example, Left Hand. ‘To the first strike, count one two; to the next three 


the first finger at the four, and so on. To the half-strike, count one, iwo, or 


To make a strike, fingers down ; 
the | three, four. 


first mark, or fret, marked A on the second string, 











A strike. A strike. A strike, A strike, A strike. A strike. A strike, A strike, A dni A strike. 
Down Up or Down Down Down Dew: 
|. Open 2d 20 Up 
se = : Pe ie Sem = 
= - 
1st 
COUNT 1 x 


Secoond Example; A Strike and a Half. 
of the right hand on the first string, # raise the fingers uf 


Give the strike the same as in the last example, first and repeat. % 
with fingers down; make another note with the first finger 








A strike Half A win a. 
es xen Down 
2d _* Up Down. s 2d 
eS ase =—— — —— ee ne —— TATE) 
f= — ae —a— fee 
= ne cae es Se ea a 
Right Hand foe i — ; 
Bt x t — 1 t lst Ist 
COUNT i & x a a ls x at a 
. e 


wa 


F 
| 
} 
| 
i. 
| 
‘ 
E 
f 
oA 


eevee cereal 


ee 








aes, Se 








" POSITION. 


= 





ae 
SS eee 





8rd POSITION. 





5th POSITION. . 


oe 
—— 
6th POSITION. 


7¢———_____ tp : 
[ee I ES | 


7th POSITION. 


—- 

















. POSITION. 











a 


Se eee 





COMMON CHORDS. 
tgs ——— 
Tr — ae 0-& —_—_ 
eae one —}Z-——> a, 
eo —s 


4th Pos. &th Pos. 6th Pos. 7th Pos. bab Pos. Sth. Pos. 5th i 7th Pos. "sth Pos. 
3d Pos | gs 



















| Bcd > e.7) st tg —}. i 
tf teca le sare — te Z— Sg idly 


ps ee 





ae 
te ee 














12 Rudiments of Music. 
LESSONS ON TIME. 


Count four to each measure. 


a Crotchets Quavers . Semuiquavers 








et cn 34 1 2 3 4 i : 3 4 2 
filen= ees “B= eres eee area eee eeee 
—— etal ean oa ns te el an ec Bh — ——_—_—_——————— 


saa ka NS a eR PN a Oe LE SN Ns, OE EE EE er 





erateeee mer ree cereale asses A E— 
——————_ _—_——— a —S SS 


—— eet ee —— ee ee ee ——— ee eee ———| 
— | 





=== a = =a 
Se es See ee ce 


oe eee ease 





eS 


Sere pe: “Teer ae == Ss 


-=— Sa ciel 


3 1 234 1 
—F reas eererer ena ee ere errr 
EE == ——- = 





3 1 23 1 


_ 2 
=e raf y=s Een Saree eae aoe | Sees Be erere ee 


+ 2 3 4 1 2 3 a 12 34 12053 
























—s— pe) 8 2 a, === =——=s 
i —— SS === po =r} 
eer JE Ca Se BSS ee ie a Bee es 
== = 2 ee ee ee 4] 





a ae = Se nears waves WX 
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ABBREVIATIONS. 


















i" {4 
i} In many successions of similar notes, we use abbreviations, that not only facilitate the reading of many passages, 
a but save much space and time in giving them expression ; and are particularly useful in preparing manuscript music. 
EXxampLes. 
Written Played Written Played Written Biayed 
tt —s—e— pt Se ca FI HS mr od RG RE SS 
a a 2 ee 2 ee eo ae = 
Written Played Written Plaved Written Played 
poe = —_ 4 
— -—f - a = Sean ae jt — + 
—__}--6-f-e—-e-— -0-e-____|1 6 --feese—eeee— ocoe- Sa ; 
zane a _=—--06—@—e}} —— a 
St Re a a =-@---o- 
~ pss 


ep cecie =e pEsercers eyage ee ize Ags | 


A scale, generally speaking, is a succession of seven notes ascending or descending, which consists of five tones 
and two semitones. 


— —| ena 








Tone. Tone. Semitone. Tone. Tone. Semitone. 
et 
—= See ae ene eee? a aaa 
= ere zyx~. luo ea 
e- ———_— 
BUCKLEY'S JUBA. 
down, strike 2 0 : 2Oog8 2 6P% 8 21 2) 4 zs ee = ie 
ath =n =e-0=6 ie 3: a 1 
' —— 2 oo oa Pa a — a ea a ae Se = =f — 
| xix axi.x. Sa ee ae “LX x x 2x 1x —— 


CHROMATIC SCALE. 


3 5--—-—--—— Rae EP eES a o—= 
F aaa Sa =#-ta—e- #6 Ea ee ae == 
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[ez [SSS = ——————— i] 
oe = ieee EE ————— =e = 


x x 1 x x x 
me 
“| Qdstrike. | strike. oe ] strike. || strike.) | strike. . o trike: =] 
zi ae ieee EE Sovak. SN aera = ee 
—— = et 
ce tfie= a= = — =——= en oe eae =S = <a | 


Teac on aaa 


Harmonics are produced by pressing the fingers very lightly over the strings with only sufficient force to prevent the. 


strings from vibrating as if open. ‘They are een on the 7th, 5th, 4th, 12th and 18th frets 
armonic 12th Pos. 7th Pos 


yee meved peeeereereiecri riser. sett sfebetieety 


—t— “O35, FIX —t- x —+—L}—+- 


fF SES ee == mz —+-F 3-8 





a Starts: eae aa2e2=:=== mize 


——— 


Peres —— =s 
Ramsey's Waltz. 
ame es ee ee eee | 
dee ree Fe ee eee er eee 
Matthews Waltz, | 
(ee ee coco OBC er Freee Sere ec 


Fast Steet aero ieel et a fa re] 


Eee Pe er eer 

































Bill Neweomb’s Jig. 15 
ise = AS fee ee ele eS 











v. adel 








ee ee ere rrr eae fied 





__ Pom — Jig. 
ees ai 


=o Se eo ae oe 
Eas esol pal eee 


5th Pos 





we eg Oh time. (. peatina, time. 
Spee eees area eo ae 2s fall 
a =» 1 ==" _[—_—_=_=—_== —~s += 5 —- 
bg oe 


| Leverett Jig. i 
ge a == a 4 eeeee ree =ESiee === SSpreee = == 


=o oSeaaee = = == os ot 





ES ae Sh 
The Bell Jig. 


A. J. LEAVITT, 





(SS 











SS ey 


16 ~ Lineolnshire Jig, 
ass oS ee (ans 


ee === Sree Fea SS = i =} 
ad 


Perr 
| oe 
=| 
3 
hf 
hl 








Stephen in search of his Mother. 
ae 25 a Stree Si 


J.A. LEAVITT. — 





sites = ae a 


p ‘i ae ee 
pes See IES Teall 


Solo Variations on Positions. 


The second part of this tune is played by putting the 2d finger upon the 2d string and 2d fret, and sliding up on each 
fret until you reach the 8th, striking alternately the 1st and 2d string ; then returning and playing over again. 


JAS. BUCKLEY. 
ee eae oe: 


= a ual 





—o— 
x 
= x ‘a oe Fen. ah Pos ou Po ‘es 
aS A TO ae islet Peri ace ee en So ——— 
pit =the e— ==se =: ==. HS eas erties nt 
<a — gt 
x x Ae: ae Se i 1 x ot = = 1 





Pee ae rere SSS ee 


x 





Sein OAT ean Renn eaIeS = SS —_—_—=. 
=== SS See Ss ee oS fl 


ee 


3 
\ 
( 
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Pick the first 16 bars. 


to 
ee EPS HERES Ep perricez 


Scee: SSSem ire SS sna ee SRS sf cass ‘ee peel: 


= 








wwe ; i 3 Se - o:be 3i2_4 
ae Se ee Se Bee cess 


peters: Sasson = 


= See 





= 


Se ey ee te oe Seer Sires i—+—9- ee 








7th Pos. 5 . ‘ Sth Pos. 5th Pos. 
1 1 020 0 0 Sad 2 020 1 020 
o— 7 9-,—_ 9 —__ 7 0-— e_,_ —_—_—_, -3—_s 2-8 — 2 — 6-2-5 —-1 — —_2-—_ 2 —s —, 5 
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2 Ever of thee when sad and lonely, 

Wandering afar my soul joy i to dwell ; 
Ah! then I felt I lov’d thee only, 

All seem’d to fade before affection’s Ni 
Years have not chill’d the love I cherish, 

True as the stars, hath my heart been to thee 4 
Ah! never till life and memory perish, 

Can I forget, etc. 
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2. The tendrils of a vine 
Around the rustic porch shall twine 
The woodbine and the wild rose flow’r 
Shall make each casement seem a bow’r 
[ will not let thee once regret 
The gay saloon where first we met, 
ee T’would be my pride to hear thee say 
Love makes this valley far more gay 
T’would be my pride to hear thee say 
Love makes this valley far more gay 
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Soon after dat I gib Turlina One Sunday night we sat together of 
A moonshine promenade, Sighing side—by side, P 
= At last we fetched up to de doorstep Just like two wilted leafs of cabbage 
Where de old folks staid. In de sunshine fried. 
De clock struck twelve her heart struck *™ My heart with love was nigh to split, 
And peeping over head, too ; To ask her. for to wed, © 
We saw a nightcap raise de blind ’ Said I, shall.I go for de priest ~ 
And what dy’e think she said. ‘And what dy’e think she said. 
Chorus.—Kiss me quick and go, &c. Chorus—Kiss me quick and go, &e. 
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2 Up comes a pretty lady, 3 Miss Angelina Pretzels 
With pouting lips so sweet, One day she took a ride, 
He puts his arms around her waist, This gallant conductor, 
He helps her to a seat. He sat down by her side. 
Then comes the poor old woman, He made a bad impression, 
That has not got much tin, For she told her dear mama, 
He takes a chaw of tobacco, She smelt a cask of whiskey 
And he never “- her in. In a city railroad car. 
Chorus. , Chorus. 
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see here is’ de morning peep- ing throughde cel - lar door. 
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2. Next night I went down to her house 

To give a serenade, 

A pail of yaller white wash 
Came right slap upon my head, 

The lime it burnt off all my woo! 
Which made me feel so sore, 

Say I, my pretty yaller gal 
Dont do dat any more. Chorus. 











3. When I went to see Miss Cloe again 

I felt a little shy, 

I slipp’d and fell upon de floor 
Run a knot hole in my eye ; 

She said dat she did pity me .. 
Felt sorry for my woes, 

I thought she was gwine to kiss me 
When she took and pull’d my nose. Chorus. 
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The pretty flowers were made to bloom, dear, 
And the pretty stars were made to shine ; 
The pretty girls were made for the boys, dear, 
And may be you were made for mine. 
The wicked watch-dog here is snarling— 

He takes me for a thief, d’ye see? 
For he knows I'd steal you, Molly, darling, 
Oh, Molly. &c. 
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Canst thou think, as thou dost listen 
To thy children’s artless songs, 
Of that moment when their fond hearts, 
First shall feel their mother’s wrongs ? 7 
Ha! thou shrinkest like the lightning, 
To thy bosom fell remorse shall dart, 
And thou yet shalt know the anguish 
Which hath broken my poor heart ; 
And thou yet shalt know the anguish’ 
Which hath broken my poor heart. 
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I'd choose to be a Daisy. Concluded. 55 
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J love the gentle lily, it looks so meek and fair 

But daisies I luve better, for they grow eve’rywhere ; 
The lilies bloom so sadly, in sunshine or in shower, 
But daisies still look upward, however dark the hour. 
I'd choose to be a daisy if I might be a flower, 

My petals closing softly, at twilight’s quiet hour. 


Leavitt's Waltz: 
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I wish I was in Dixie's Land. Concluded. 
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way down south in Dix-ie, A- way, 
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2. 


Old Missus marry “ Will-de-weaber,” 
Willium was a gay deceaber ; 
Look away ! &c. 
But when he put his arms around ’er, 
He smiled as fierce as a ‘ forty-pound’er. 
Look away! &c. 


Chorus. Den I wish I was in Dixie, &c. 


3. 


His face was sharp as a butcher’s cleaber, 
But dat did not seem to greab’er ; 
Look away! &c. 
Old Missus acted de foolish part, 
And died for a man dat broke her heart. 
Look away! &c. 


Chorus. Den I wish I was in Dixie, &o. 


FSS SS SS 


——— @— 


die in Dix-ie, A-way, A- way, 








A - way, A way down south in - Dix-ie. 





Now here’s a health to the next old Missus 
And all de galls dat. want to kiss us; 
Look away ! &c. 
But if you want to drive "way sorrow, 
Come an hear dis song to-morrow. 
Look away! &c. 
Chorus. Den I wish I was in Dixie, &c. 


5. 


Dar’s buck-wheat cakes an ‘ Ingen’ batter, 
Makes you fat or a little fatter ; 
Look away! &c. 
Den hoe it down an scratch your grabble, 
To Dixie land [’m bound to trabble. 
Look away! &c. 
Chorus. Den I wish I was in Dixie, &o. 
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Moderately fast 
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Glen-dy Burk is a mighty fast boat Wid a mighty fast cap - tain too; 





cant stay here for dey work too hard; I’m bound to leave dis town; Tl 

























































take my duds 








2. De Glendy Burk has a funny old crew 

And dey sing de boatman’s song, 

Dey burn-de pitch and de pine knot too, 
For to shove de boat along. 

De smoke goes up and de ingine roars, 
And de wheel goes round and round, 

So fair you well! for I’ll take a little ride 
When de Glendy Burk comes down. Chorus. 
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to leave dis town; Tl 


and tote °em on my back Whende Glen-dy Burk comes down. 
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8. I'll work all night in de wind and storm, 

Pll work all day in de rain, 

Till f find myself on de levy dock 
In New Orleans again. 

Dey make me mow in de.hay field here 
And knock my head wid de flail, 

I'll go wha dey work wid de sugar and the cane 
And role on the cotton bele. Chorus 


4. My lady love is as pretty as a pink, 
~~ PH meet her on de way 


I'll take her back to de sunny old south 
And dah Ill make her stay 

So dont you fret my honey dear, 
Oh! dont you fret Miss Brown 

I'll take you back "fore de middle of the week 
When de Glendy Burk comes down. Chorus. © 
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| Hard Times. Concluded. 61 
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| days youhave fingered a- round ices antes - in door, an Hard Times come again no more. 
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3. While we seek mirth and ne an music et and gay 
There are frail forms fainting at the door, 
Though their voices are silent, their pleading looks will say, 
Oh! Hard Times come again no more. 
Chorus. ’Tis the song, &e. 


4. There’s a pale drooping maiden who toils her life away, 
With a worn heart whose better days are o’er ; 
Though her voice would be merry, ’tis sighing all the day, 
Oh! Hard Times, come again no inore. 
Chorus. ”Tis the song, &c. 


5, Tis a sigh that is wafted across the troubled wave, 
*Tis a wail that is heard upon the shore, 
*Tis a dirge that is murmured around the lowly grave,— 
Oh ! Hard Times, come again no more. 
Chorus. "Tis the song, &c. 


Leanitt’s Irish Jig. 
SSS 


oe 
Cc 


Ss a AR 
aaa SSS 


The Poor Wandering Boy.. 


eg 
Ke 











JAs. BUCKLEY. 






—_ -—_ 
=a 
ee" SS aan eet 











62 Bonny Jean. 
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Bonny Jean.  Coneluded, 663 
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love to wander With my heart’s true Queen, My bon- ny, bonn-y Jean! 
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—— 
- 2. Yet, ’tis not the rosy tint of summer, 2. “ Bonny Jean,” your smiles are always with me 
Nor the song-birds’ joyous lay, When absent, love, from thee, 
Nor the streamlet’s soft and murmuring music, Making joy and sunshine round my pathway, 
That makes my heart feel gay ; Wherever I may be. 
’ Tis her smile that beams upon me, May they ever beam upon me, 
*Mid each flowery scene ; In this mortal scene, 
While I fondly wander, While I fondly wander, 
With my heart’s true Queen, With my heart’s true Queen, 
My bonnie, bonnie Jean. My bonny, bonny Jean ! 
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~Ruck’s Motet Collection. 


VALUABLE MUSICAL WORKS 


ed by Oliver Ditson & (Co., Boston, Mass. 








CO. H. DITSON & CO., NEW YORK. 


Copies of all the Books herein described sent postage paid en receipt of price. 





Excellent Vocal Methods. 
BASSINI’S ART OF SINGING. 


AN ANALYTICAL, PHYSIOLOGICAL AND PRACTICAL SYSTEM FOR 
THE CULTIVATION OF THE VOICE. By Carto Bassini. Edited 
by R. Storrs WILLIs. 

This work is ene of the greatest excellence as_a System of thorough and 
scientific instruction in the art of Vocalization. To say that as a book of this 
kind it has no superior, would be to award it but partial justice, since the 
best judges of the merits of such works readily admit that it has no equal. 
$4.00 

8.00 





Price in boards, complete . . . . + - 
ss “ abridged . . - « or et eee 


Bassini’s Method for Tenor Veice. 


Comprising all the excellent features of the above method for the Soprano. 
Price $4.00. 


THE STANDARD SINGING SCHOOL, 


A COMPLETE METHOD FOR 


The Cultivation and Development of the Voice, 


And for acqu‘ring the Arr or Srincine based upon the 
CELEBRATED SCHOOL OF GARCIA. 


With additions, and adaptations to the English Language, prepared for the use of 
CONSERVATORIES, CLASSES, AND PRIVATE TEACHERS. 
BY L. H. SOUTHARD. 
Price $3 00. 


PANSERON’S ABC OF MUSIC. 


(Abridged.) 


EROGRESSIVE LESSONS IN THE RUDIMENTS OF MUSIC. 
Of peculiar value in conducting primary instructions in Vocal Music. 


Price in boards, $1.00. 


ANTHEM AND CHORUS BOOKS ~ 


That are used in our. Best Choirs and in the Leading 
Musical Secieties of the Country. 


WOT ONE BUT IS OF SUPERIOR CHARACTER. 


Baumbach’s Sacred Quartettes. A Choice 
Selection of Pieces from the Works of the Great Masters, and a great num- 
ber of Original Compositions and Arrangements for the Opening and Close 
of Service. With Piano and Organ Accompaniment. Boards, $2.50; 
Cloth, $2.75. 


Bosten Academy’s Collection of Choruses. 
Being a Selection from the Works of the most eminent composers, Handel, 
Haydn, Mozart, Beethoven, and others. With an accompaniment for the 
Piano-forte and Organ. Boards, $2.50. 

















Composed, arranged, and 
selected by Duptey Buck, Jr., Hartford, Ct. Boards, $2.50; Cloth, $2.75. 


Church and Home (The). A Collection of Anthems, 
Motets, Extracts from Oratorios and Masses, Chants, &c., from the works of 
Handel, Haydn, Mozart, Beethoven, Weber, Mendelssohn, Cherubini, Novello, 
and others. A choice variety of Short Pieces, for Introduction and Close of 
Service. Selected and adapted by GrorGr Lrasu. Boards, $2.50; 
Cloth, $2.75. 


New Oratorio Chorus Book. Containing the 
leading Choruses of the principal Oratorios, with popular Selections from 
favorite Cantatas. Boards, $1.25. 


Harmonia Sacra. A Collection of Anthems, Choruses, 
Trios, Duets, Solos, and Chants, original and selected. By E. L. WHITE 


and J. E. SCoutp. Boards, $1.88. 





Constellation. A Collection of Anthems, Choruses, and 
Sacred Quartettes, adapted to the wants of Conventions, Choral Soeieties, 
and Social Practice. Boards, $1.50. 


Sacred Chorus Book. By E. L. Warts and J. E. 
GovuLp. Boards, $2.50. Sent post-paid on receipt of price. 


Chorus Wreath. A Collection of Sacred and Secular 
Choruses, selected from Oratorios, Operas, and the works of the best com- 
posers. Boards, $1.50. 


This new compilation will prove highly acceptable to Choirs, Musical 
Societies, and Conventions that require in a compact and convenient form the 
very best vocal compositions for private practice or public performance. 


Peace Jubiiee Music. All the Choruses, both Sacred 


aud Secular, sung at the Great National Peace Jubilee, held in Boston, 
June, 1869. A splendid book for Singing Societies and Conventions. Price 
50 cts. Full orchestral parts can also be furnished for all the Sacred Choruses 


ORATORIOS. 


CREATION. By Haypy. Paper, 75 cts.; Boards, $1.00; Cloth, $1.50. 

DAVID. By Nevkomm. Boards, $1.00. 

ELI. By Cosra. Paper, $1.75; Boards; $2.00; Cloth, $2.50. 

ELIJAH. By Menpetssonn. Paper, $1.38; Boards, $1.60; Cloth, $2.00. 

JUDAS MACCABEUS. By HanpeL. Paper, 67 cents.; Boards, $1.00; 
Cloth, $1.50. 

MOSES IN EGYPT. By Rossrni. Boards, $2.25. 

MESSIAH. By Hanpeu. Paper, 75 cts.; Boards, $1.00; Cloth, $1.50. 

NAAMAN. By Costa. Paper, $1.75; Boards, $2.00; Cloth, $2.50. 

PASSION MUSIC. By J. S. Bacn. (German and English Text.) Paper, 
$1.75; Boards, $2.00; Cloth, $2.50. 

SAMSON. By HanpeL. Paper, $1.00; Boards, $1.38; Cloth, $1.60. 

ST. PAUL. By Menpetssoun. Paper, $1.38; Boards, $1.60; Cloth, $2.00. 








JUST PUBLISHED. 


ROSSINI’S MESSE SOLENNELLE, 


Complete. Paper, $1.60; Boards, $2.00; Cloth, $2.50. 
THE ONLY AUTHORIZED EDITION. 


It has the advantage of both Latin and English words. With full piano 
accompaniment, to which is added a separate organ accom animent for Cabinet 
Organ or Harmonium, which combination gives a very good orchestral effect in 
addition to the voices. The only complete edition in America, and the only 
edition with both Latin and English words. 





NEW CHURCH MUSIC BOCK. 


THE CHORAL TRIBUTE. 


By L. 0. EMERSON, author of “Harp of Judah,” “ Jubilate,” &. 


The CHORAL TRIBUTE is the latest, the best, and most important of Mr. 
Emerson’s Church Music Books, and contains entirely new music, without a 
single reprint from any of his previous works, or from any other author’s former 
publication. . 

Many of the most popular composers of sacred music through the country 
have made special contributions of origiaal pieces, and the whole collection forms 
a most valuable tribute to the wants of modern choirs. 


Fresh Hymn Tunes, Anthems, Moteis, &c. for the Devotional 
Service; and new Glees, Quariettes, &c. for the Sinying 
School and Soeial Circle. 


A few standard Con tional tunes of each metre are inserted in the 
Appendix. The CHORAL TRIBUTE contains 400 pages, which are divided 
into 


Part I.—MUSICAL NOTATION AND EXERCISES. 
II.—GLEES, QUARTETTES, &c. 
TIIl.—HYMN TUNES. 

IV.— ANTHEMS AND CHANTS. 
V.— CONGREGATIONAL TUNES. 


Price $1.50 per copy. 
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Valuable Music Books published by Oliver Ditson & Co., Boston: C. H. Ditson & Co., New York, 


Sent, postage paid, on receipt of price. 
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ORGAN MUSIC. 





Rink’s Organ School. 


Carefully Revised, with the German Directions and Terms translated into. Eng- 
lish, and the Pedal Part printed on a separate staif. The whole edited by 
W. T. Best. 

“ This is a good edition of a standard work, perhaps we should say the best of 
all works, for the formation of a correct style of organ-playing, and the mustery 
of the instrument in all its varied resources. Rink’s teacher was Kittel of Er- 
furt, a distinguished pupil of John Sebastian Bach; and, in this collection of 
préludes and exercises, we have an excellent reflection of the thorough method 
of which the great German master is the acknowledged representative.” — N. Y. 
Tribune. 

In Six Parts. Price of each Part $1.50. Complete in one volume. Cloth, 
$6.00. 


MODERN SCHOOL FOR THE ORGAN. 


By Joun ZuNDEL. In Three Parts. Parr I. History and Description of the 
Organ, Elementary Instruction, Exercises and Voluntaries in all Styles of Organ 
Playing (without pedals). Cloth, $2.00. Parr I. Pedal Playing. Cloth, $2.00. 
Part III. Combination of Stops; Voluntaries and Pieces suited to all Occasions. 
Cloth, $2.00. The three parts complete in one volume, boards, $4.06. 


250 Easy Voluntaries and Interludes. 


By Joun Zunpeu. Boards, $2.00. This volume contains twelve opening Vol- 
untaries, and two hundred and thirty-nine Interludes. It is superior as a collec- 
tion of good organ music, and furnishes at a very low price a great variety from 
which the beginner can select, and old players, even, find exceedingly useful. 


AMATEUR ORCANIST. 


By Jonn Zunpev. A Collection of Opening and Closing Voluntaries, from the 
works.of Handel, Haydn, Beethoven, Mozart, Rink, Pleyel, Mendelssohn, Von 
Weber, Andre, Schmidt, Hesse, &c. Prepared with special reference to the wants 
of beginners, and forming an excellent course of study for the Organ or Melo- 
deon. Beards, $2.00. 


A New Work for the Organ. 
Ss Oh SAW rea 


Containing pieces of different styles and lengths, intended for Church and Con- 
cert use, and as Studies for Practice; such as Preludes, Afterludes, and other 
pieces to play during Divine Service. Studies, Transcriptions, &c., and of mod- 
erate difficulty. 

The most important point, however, in which it is claimed this work differs 
from all others heretofore published in this country, is, that all the pieces are 
ARRANGED iN THE MOST THOROUGH AND CAREFUL MANNER, on three staves; 
the Registration being all carefully marked for 


Moacrate-Sized American Church Organs; 


it being intended for instruments of the class usually found in churches in this 
country. 
The work also contains an 


ESSAY. ON REGISTRATION, 


applied to our Organs, and treating this important part of Organ Playing in the 
most thorough and exhaustive manner. 
Composed, arranged, and edited by L. H. SOUTHARD and G. E. WHITING. 


Price (in cloth) $8.50. 





Valuable Works for the Organ. 


USED AND RECOMMENDED BY THE BEST OR: 
GANISTS OF THE COUNTRY. 


Schneider’s Practical Organ School. Contain 
ing all necessary instructions in Fingering, Management of Stops, Pedals, 
&c., with a great variety of Exercises, Interludes, easy and difficult Volun. 
taries, &c., to which is added a Complete Treatise on Harmony and Thor, 
ough Bass. Boards, $3.50. 


Organ Gems. A Collection of Offertoires, Communions, 
Versets, Preludes, Fugues, &c. By J. Anpre, E. Batiste, M. Broste, 
A. Freer, A. Hesse, LEFEBURE WELY, and others. Arranged and edited 
by Freperick 8. Davenport. Boards, $2.50; cloth, $3.00. 


Organ Manual. Containing directions to persons desir. 
ous of purchasing an Organ, with a history of it, and a description of the 
Stops, Pipes, and general Interior Construction. By Rev. Henzy D. Nica. 
ouson, M.A. Cloth, 75 cts. 


Organist’s Portfolio. <A series of Voluntaries, selected 
from the works of Ancient and Modern Composers. By E. F. Rrmpavutt. 
Cloth, $4.00. 


Fifty Pieces for the Organ. Comprising Offer- 
toires, Elevations, Communions, Entrees de Processions, Versets, Preludes, 
Sorties, not difficult, and carefully fingered. By E. Barist%s. Cumplete, 
Boards, $3.60; Cloth, $4.00. 


Beauties for the Organ. A Collection of Pieces 
adapted as introductory, Middle, and Concluding Voluntaries. 1n two Num- 
bers, each 60 cts. 


Practical Organist. 
the best Composers. $1.00. 


Hiles’s Short Voluntaries. Nine Numbers. Each 
60 cts. ba 


Rink’s Preludes and Interludes. 


Harmonium, and Melodeon. 75 cis. 


A Collection of Voluntaries by 


For Organ, 





Cabinet Organ, Melodeon, and Harmonium. 


CLARKE’S NEW METHOD FOR REED ORGANS. The only stan- 
dard and general method for ali Cabinet Organs and Melodeons published in the 
country. Used by the best teachers everywhere, Containing the largest: number 
of beautiful Recreations, Voluntaries, Exercises, &c., ever issued in one volume, 
By W.H. Ciarge. Price $2.50. 


CLARKE’S NEW REED ORGAN COMPANION. A Companion to the 
‘New Method,” with entirely different contents. Adapted to the wants of all 
classes. An easy and attractive system of instruction. containing the popular 
Marches, Waltzes, Polkas, and Operatic Gems of the day. Easy and Melodiour 
Voluntaries; also a large number of Favorite Songs, Ballads, Duets, &e., ¥ 
accompaniments for the Cabinet Organ or Melodeon. Price $2.00. | q 


CARHART’S MELODEON INSTRUCTOR. An easy method, with fay ' 
ite Songs and Pieces. $1.50. 


MELODEOX WITHOUT A MASTER. By®.L. Waite. 75 cts. —~. 


WINNER?’S PERFECT GUIDE FOR THE MELODELON. Designed 
to enable any one to obtain a knowledge of playing without a teacher, witha 
Collection of the Choicest Melodies of the day. 75 cts. 


WINNER’S PERFECT GUIDE FOR THE CABINET ORGAN. 
Containing a Complete Course of Instruction, designed to impart a knowledge 
of the art of playing without the aid of a teacher; together with a large Collec- 
tion of the Popular Melodies of the day, for practice and recreation. 175 cts. 


ZUNDEL’S MELODEON INSTRUCTOR. By JOHN ZUNDEL. $2,50, 




















THE LATEST AND BEST 
INSTRUCTION-BOOK FOR CABINET ORGANS AND MELODEONS., 


-CLARKE'S NEW METHOD FOR REED ORGANS. 


By WILLIAM H. CLARKE. 


Containing the most Simple, Thorough, and Progressive Exercises, Recreations, Beautiful Selections, and 
Voluntaries, of every grade of difficulty, ever published for Cabinet Organs and Melodeons. 


RAPIDLY SUPERSEDING ALL OTHER METHODS OF INSTRUCTION. 


“ Beginning with first principles, it gradually carries forward the learner by lessons simple and yet progressive in character, until the knowledge gained is sufficient to 
overcome, with the ordinary practice required, every difficulty that may be presented. The author is a gentleman cf rare musical attainments, and has introduced to the - 
public ia this work a large amount of valuable aid and assistance, such as cannot fail, if rightly used, of making not only a good performer, but an expert player.”?— Boston 
Journal. 


The selection of the themes of the Recreations are from the highest authority, being adapted from BartisTe, BATTMAN, BEETHOVEN, BELLINI, BoDENSCHATZ, 
Bruneau, Ftotow, Gounop, HanpeL, Haypn, KaLiiwopa, Mazas, MENDELSSOHN, Mozart, PLEYEL, Ring, Rossint, SCHUBERT, ScHULTY, SPINDLER, 
Srour, &c., and arranged expressly for all Cabinet Organs, such as those manutactured by 

BURDETT, MASON & HAMLIN, Ss. D. & H. W. SMITH, 
CARHART & NEEDHAM, PELOUBET, PELTON, & CO. TAYLOR & FARLEY, 
ESTY, PRINCE & CO., TREAT & LINSLEY, 
GERRISH, SHONINGER, : WOODS & CO., 


and all other manufacturers of Reed Organs, Melodeons, and Harmoniums. 

It is an error to suppose that light and cheerful music is not well adapted to be performed upon Reed Organs. The perfection to which, of late years, they have 
attained in delicacy of touch and rapidity of response, renders them very efficient in the execution of waltzes, polkas, marches, &c., which gives them a wider 
scope for variety than they were formerly capable of producing. A large number of these spirited recreations are introduced in this work, arranged in a careful, 
yet simple and very pleasing manner, which, when played upon the modern Reed Organ, are as effective as though performed upon the Piano-forte. 

Most of the pieces are simply entitled Recreations, Transcriptions, or Selections; among whicn are many beautiful arrangements, such as Barcarolle, Whisper- 
ing Hope, Evening Reverie, Funeral March, Dreams of the Past, Twilight Thoughts, Saratoga March, Pastorale, Giralda Waltz, Greeting Polka; Rest, Spirit, Rest ; 
Flunting Song, Ever of Thee, Elegy of Tears, I would that my love, 11 Desiderio, Cottage March, Elevatio:, Mountain Echo Waltz, Ernestine Polka, Triumphal March, 
pong without Words, Menuet de Mozart, Menuet from “Samson;"? Themes from. Lucrezia Borgia, J'aust, William Tell, Stradella, Tancredi; Overtures, Offertoire as 
i). Cecile, Symphonies, “Messiah”? Masses, Violin Quartettes, Standard Popular Melodies; besides numerous Chorals, Preludes, Arias, Waltzes, Redowas, Allegro and 
Andante movements. 

» The system of progression from the beginning is the most practical published, the advantage of which will be readily appreciated. by every teacher of music; 
while the richness of harmony and sweetness of melody will be of great service in creating a sincere love for tke art in the diligent pupil. ; 

This course of instruction is not interspersed with songs and ballads, which only distract the attention of the pupil, and are no more legitimate than organ vol- 
untaries would be if introduced in a vocal method; but the exercises and pieces soon prepare one to play any accompaniment to the various new songs which are 
constantly being published. Many of the now popular songs will in a few years be out of print and forgotten, and would become stale if introduced in a standard 
work like this, every page having been prepared so thoroughly that it will be the leading book of instruction for Reed Organs for many years to come. 


PART IL 


The elementary lessons are not presented in the old stereotyped form of musical notation, but are written in a pleasing style, and made practical at every page 
of the pupil’s progress. No new piece is introduced until the learner is prepared to master the difficulties presented. 

; The key of C is dwelt in at length through many piecés, at first in one, two, and three parts, in various positions and rhythmic forms. From C major, the rela- 
tive minor key of A is studied; this being the most orderly progression. Following this, the key of G major is introduced, with a very clear method of explaining 
transposition; und, after the introduction of pieces in the previous keys, the key of the relative minor of G, E minor, is treated. “Following the key of G (one 
sharp), the key of F (one flat) is introduced, and then the relative minor, D minor ; and so on through all the major and minor keys. « - 

The pieces of recreation are progressively interspersed according to their difficulty of execution. The size of the work being larger, both in the number and 
size of the pages, than any other book of the kind, the pupil is gradually led from the simplest picces to those of more difficult execution, selected from the Masses, 
Oratorios, and Symphonies of the great composers. 

No key is omitted. To those who are about learning the Pipe Organ, this work forms the best preparatory book in manual practice which has ever been 
offered. Part I. occupies the first one hundred and thirty pages. 


P'A-RIT 4H. 


Beginning with page 181, this part is devoted to Voluntaries, Interludes, &c. The first thirty-two voluntaries are easy and beautiful in melody and harmony, 
such as will delight those who prefer the church style of music, and greatly’aid in forming a pure taste. Instruction is also given in playing Church Music, Chants, 
&c. Examples of modulating from major to other major keys, also from major to minor keys, are given in pleasing harmony. 

The typography of the whole work is the most excellent and clear ever issued by the publishers. 

The rapidity of the sale since its recent introduction evinces the popularity it is already attaining, and the favor with which it is being received and used by 

rs of music. 


This work should not be confounded with a former similar book by the same author, published several years boneby which at- 
e popularity, but which is now re-issued by another hovse under the pretence of being new! — It is a much smaller ee and 
ferior to ‘‘Clarke’s New Method ’’ ? for Reed Organs. 


areful to order the ‘‘New Method, ” published by O. DITSON & CO., and thus get the best and most perfect 
instructio -book. 


Price, in boards, $2.50. Sent, postpaid, on receipt of price. 


OLIVER DITSON & CO., 277 Washington Street, Boston. 
C,H. Ditson & Co., New York, 








ed by Oliver Ditson & Co., Bastor, + C. H. 


_ Sent, postage paid, on receipt of price. 


EASY + PIECES. FOR THE PIANO-FORTE. 
ay fingered, and Asis for young pop a 


Orystat Gems. : 
By G. Kinet Each 86 cts. 3 
1. Fay Soctitens (waltz). x 18. Fairy Tale Polka. 
: 2. Snowflake Polka. = 4. Sunbeam Schottische 
distinguish the productions of the great composer. They - 8. Charming Schottische. ae * Whirlwind Galop. — 
ma engraved plates, in large quarto form, and embellished with 4. Romping Galop. z : 6. Leap-year Quickstep. 
: §. Silver-star Quickstep. ~~ : ze Whispering Love Mazurka. 
6. Fairy Mazurka. — 48. Tambour March. 
7. Soldier Boy’s March, 3. Bel; itz. 
8. Mabel Waltz. : 
--§. Sweet Kiss (polka). 
10. Rosy Cheeks (scbottische} 
ll. Runaway Galop. 
12. Hilda Waltz. 


a » | Sidver Sounds. 


jor. By Sean sets 98.00... 
ke ee Richardson’s New Method. $9.75. 
: - Beyer’s Preliminary School. 
se B oards, $e 00, See as ’ Fenellosa’s Piano Method. $2.50. 
‘By BuLurnt. Boards, $3.00 | Knorr’s Materials for the Mechanical ] 
y Verpi. Boards, $3.00, - “a -Lemoine’s 50 Juvenile Studies. 2 Nos., ea 
: : -Conecne’s 25 Etudes Melodiques. Op. 2 
Concone’s 25 Etndes Chantantes. Op. 3 
+4 Concone’s 15 Etudes Expressives. : 
Concone’s-15 Etudes de Genre et d°*E 
Czerny’s Grand Exercises of the Seale. * 
Czerny’s 50 Studies. Op. 740. A ‘Sequel - to Et 
each $1.25. 
acts s 50 Grand Finishing une oP 409. 
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